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I was walking alone in my garden ; there was great stillness among the
branches and flowers, and more than common sweetness in the air ; I heard
a low and pleasant sound, and I knew not whence it came. At last, I saw the
broad leaf of a flower move, and underneath I saw a procession of creatures,
of the size and colour of green and grey grasshoppers, bearing a body laid





































































Who are they (fairies)? “Fallen angels who were not good enough to be
saved, nor bad enough to be lost,” say the peasantry. “The gods of the
earth,” says the Book of Armagh. “The gods of pagan Ireland,” say the Irish
antiquarians, “the Tuatha De Danan, who, when no longer worshipped and
fed with offerings, dwindled away in the popular imagination, and now are
only a few spans high.”
And they will tell you, in proof, that the names of fairy chiefs are the
names of old Danan heroes, and the places where they especially gather to-
gether, Danan burying-places, and that the Tuath De Danan used also to be







































It has occurred to me that it would be interesting if some spiritualist or oc-
cultist would try to explain the various curious intricate spiritualistic beliefs
of peasants. When reading Irish folk-lore, or listening to Irish peasants tell-
ing their tales of magic and fairyism and witchcraft, more and more is one
convinced that some clue there must be. Even if it is all dreaming, why have
they dreamed this particular dream? Clearly the occultist should have his
say as well as the folklorist. The history of a belief is not enough, one would














メス主義，霊魂再来主義 (輪廻) の時代を迎えていた｡ 1880年代末,＜黄

















the mountain talking to an old peasant who, dumb to most men, poured out
his cares for him. Both were unhappy : X because he had then first decid-
ed that art and poetry were not for him, and the old peasant because his life
was ebbing out with no achievement remaining and no hope left him. The



























They stole little Bridget
For seven years long ;
When she came down again
Her friends were all gone.
They took her lightly back
Between the night and morrow;
They thought she was fast asleep,
But she was dead with sorrow.
They have kept her ever since
Deep within the lake,
On a bed of flag leaves,
















she must have been a changeling-wicked little soul! She told me she had
been walking the earth these twenty years : a just punishment for her mortal









……whether beast or human being, one could not, at first sight, tell : it grov-
eled, seemingly, on all fours ; it snatched and growled like a strange wild ani-
mal : but it was covered with clothing ; and quantity of dark, grizzled hair,




He continued to send for me punctually the moment the clock struck seven ;
though when I appeared before him now, he had no such honeyed terms as
“love” and “darling” on his lips : the best words at my service were “pro-
voking puppet,” “malicious elf,” “sprite,” “changeling,” &c. (Ch. 24)






I find you rather alarming, when I examine you close at hand : you talk of my













連れだった子供」(“The Child that Went with the Fairies”, 1870）の中でも使
われている。さて，イェイツの「チェンジリング」のテーマをつぎに検討し
てみよう。
WHERE dips the rocky highland
Of Sleuth Wood in the lake,
There lies a leafy island
Where flapping herons wake
The drowsy water-rats ;





And of reddest stolen cherries.
Come away, O human child!
To the waters and the wild
With a faery, hand in hand,
For the world’s more full of weeping than you
can understand.
Where the wave of moonlight glosses
The dim grey sands with light,
Far off by furthest Rosses
We foot it all the night,
Weaving olden dances,
Mingling hands and mingling glances
Till the moon has taken flight ;
To and fro we leap
And chase the frothy bubbles,
While the world is full of troubles
And is anxious in its sleep.
Come away, O human child!
To the waters and the wild
With a faery, hand in hand,
For the world’s more full of weeping than you
can understand.
Where the wandering water gushes
From the hills above Glen-Car,




That scarce could bathe a star,
We seek for slumbering trout
And whispering in their ears
Give them unquiet dreams ;
Leaning softly out
From ferns that drop their tears
Over the young streams.
Come away, O human child!
To the waters and the wild
With a faery, hand in hand,
For the world’s more full of weeping than you
can understand.
Away with us he’s going,
The solemn-eyed :
He’ll hear no more the lowing
Of the calves on the warm hillside
Or the kettle on the hob
Sing peace into his breast,
Or see the brown mice bob
Round and round the oatmeal-chest.
For he comes, the human child,
To the waters and the wild
With a faery, hand in hand,































A young man going at nightfall to the house of his just-married bride, met
on the way a jolly company, and with them his bride. They were faeries and




a company of merry mortals. His bride, when she saw her old love, bade him
welcome, but was most fearful lest he should eat the faery food, and so be
glamoured out of the earth into that bloodless dim nation, wherefore she set
him down to play cards with three of the cavalcade ; and he played on, real-
izing nothing until he saw the chief of the band carrying his bride away in his
arms. Immediately he started up, and knew that they were faeries, for all
that jolly company melted into shadow and night. He hurried to his house,
and as he drew near heard the cry of the keeners and knew that his wife was
dead. Some noteless Gaelic poet had made this into a forgotten ballad, some
odd verses of which my white-capped friend remembered and sang for me.22
イェイツが聞いたこの物語を最もうまく詩に昇華させたのが，｢空の妖精
群」(“Host of the Air”）と言える。この詩の中で，“sad” と “gay” という笛
の正反対の音色に調和をもたらすことによってイェイツはケルト的薄明の雰
囲気を巧みに作り上げていった。
He played with the merry old men
And thought not of evil chance,
Until one bore Bridget his bride
Away from the merry dance.
…………
But he heard high up in the air
A piper piping away,
And never was piping so sad,
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One of the chief concerns of this paper is to reexamine the attitude of Anglo-
Irish Revisionists like Yeats towards Irish folklore. The ambiguous word “Celtic”
came to be used in England rather than in Ireland and Germany. Arnold is impor-
tant in that he introduced the “Celtic” idea as a differentiating fact between Ire-
land and England. Yeats’s Celtic Twilight comes out of his own collection of folk-
lore, while Fairy and Folk Tales of Ireland anthologized material from written
sources. Yeats’s social status as an Anglo-Irishman was ambivalent in colonial
Ireland. As Seamus Deane points out “the romanticizing of the Celt becomes, in
effect, the romanticizing of the Irish Catholic,” Yeats could find a sense of belong-
ing to Ireland by inventing his fictional Ireland. In this respect, the word “Celtic”
is significant to him.
In the first section, the Irish fairy motif in the Celtic Revival will be dis-
cussed. While the fairy theme was a convention in literature and paintings of the
Victorian Age, the fairy belief was a living folk tradition in Ireland. In the second
section, the fairy motif will be discussed from the psychological point of view. In
particular, The Fairy Feller’s Master-Stroke, the painting of Richard Dadd, will be
explored in connection with Irish fairies. In the last section, the “changeling”
motif will be explored in the poems of Yeats and his contemporaries. “Change-
ling” is dealt with in “Stolen Child”, “Host of the Air”, and his writings on Irish
folklore.
By collecting or anthologizing Irish folklore, Yeats could find his sense of
identity in Catholic Ireland, which had tried to achieve her independence from
Britain. In brief, both Anglo-Irish Revisionists and Catholic peasants could find
common goal in Celtic Ireland.
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